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Background

Bollywood films are a popular form of entertainment in India.

S Producers and directors are recognized all over the world and their

5 :;;"f:. 5 films reach places other than India. Our research project analyzes the
| + portrayal of women characters in female-directed Bollywood films.
e | We take into account how Indian cultural contexts differ when

o analyzing the roles of women. The Bollywood film industry is

predominantly patriarchal, male-dominated, and oftentimes views
}" women in society through the male gaze. Many female characters in
e Bollywood films were created to fit into these paradigmatic social
norms. We collected data through watching a series of films and
completing surveys analyzing the films. While our results are not
finalized, we have noticed patterns depending on the time the film
3 was produced and where the film takes place.
Do ;
Methods g
v
e We selected Hindi films directed by women.
e We watched and analysed these films.
e Used film coding to mark every time we saw specific
qualities in the film (such as):
© Women's attire
© Women's accesories
© Women's responses to social situations
© Women's role in film
© Women's relationships
: e (Collected all information in a Qualtrics survey.
‘ e Compared survey results between researchers.
" i o (Generated master list of survey results.
S
;

V0N, e T e By
A v . ‘ -
] s :'_' ."-. ﬁi ._L'_l m&- - "..r‘.-‘ ? % :

Alexandra Feng,

Francesca Carravetta & Rebecca Peters

The Florida State Univeristy, Department of Religion

LhE 7 .
a ¥y
. ‘ ; - '
. --..“
|- - Wy “I_ £
% -!.' . e = - s . : K ’

;. '.‘. T : D PY ® /
_ﬁ 4; Comparing the results to our hypothesis, we can see that women
directors affect the representation of women in films. As the films were
| 5 GS more recently made, the number of women in the films increased, as |
A well as their exposure of skin, clothing, hair designs, personality
2L, s towards confrontational situations, and their willingness to go against
B g . . s
A s the usual societal standards and norms. This is extremely significant
Bewoofiyaan (2014) A Death in the Gunj because women now are becoming leaders by being directors and e
L (2016) changing the ways women are perceived to act in a patriarchal society. it
e R R N N e S T e A, s T s This research has allowed us to see that women need their
independence and advocacy especially in films where women are
3 presented as inferior to men. Qualitative data was collected through
ST .. . s .
s ) surveys and through objective questions. We are still in the preliminary
g D : .
il stages so we do not have cohesive results at the moment. However, this
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i sh s research contributes to the conversation about women's need for
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X There are a wide range of occupations of working women which goes against i.‘_ h awvera." Bewakoofivaa SR
expectations of women as housewives. o 014 "Sehmat." Raazi
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